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VCE ENGLISH CRAFTING TEXTS

Futures: Mentor texts and ideas

Using these mentor texts

According to the new VCE English and EAL Study Design, “The mentor texts can include short stories,
speeches or monologues (with transcripts), essays (comment, opinion, reflective, personal), podcasts
(with transcripts), poetry/songs, feature articles (including a series of blog or social media postings)
and memoirs and biography and can be entire texts or extracts.”

In this collection youʼll find a variety of the above text types, all under the broad idea of “Futures”.
These texts are by no means the only texts you could use with your class, but Iʼve tried to find a diverse
range that will appeal to many students.

Each of the texts comes with three lesson activities. Remember, the purpose of the mentor text is less
about the idea and more about the vocabulary, text structures, language features and conventions
in the text. When exploring the language, consider the audience, purpose, and context of the text.
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Suggested criteria for selecting
mentor texts
This information is adapted from the VCAA Planning advice, which replaces the Advice for
Teachers in the new Study Design. This is my interpretation of the VCAA advice, with examples
from the Futures mentor texts selected for this collection. The original information from VCAA is
in italics.

When selecting mentor texts for classrooms, teachers can consider which key writing elements they are
seeking to illustrate and inspire in their students. Teachers could consider whether the selected texts
offer students:

● experiences of rich language – vocabulary that might engage them or offer them new insights
into the ideas being explored

○ See for example Margaret Atwoodʼs essay about climate change, and discuss how
nonfiction can use creative writing techniques and figurative language.

● powerful or innovative text structures that might show a hybrid example of form, or a circular
structure, or a structure that is clear and cohesive and irresistible for that reason

○ Discuss the structure of the podcast series Forest 404, which uses unconventional
episode structures and a mixture of fiction and nonfiction, audio, text, and video.

● arresting language features including figurative language that could offer ways for students to
consider the evocation of emotion or a convincing connection

○ Explore how the two poems in this collection use figurative language and emotions
differently, comparing the two authorsʼ works

● clear, authentic voice(s) that elevates the writing and invites the reader / audience into a rapport
with the writer

○ Read the article on futurism from The Conversation and discuss the unique ʻvoiceʼ of
the text, which balances informal and formal registers

● opportunities to discuss or explore writing processes.
○ Throughout this collection, choose particular techniques to focus on and have

students focus on the process of writing, from planning, to dra�ing, to writing and
editing.
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Fiction
Short stories

Leon Furze - The Arborist

The Arborist (Flash fiction)

Itʼs the scent that lures him out here, night a�er night. That sun-baked, red-earth, eucalypt
smell of the trees. Their leaves crackle as the last of the dayʼs heat dissipates into the air. A warm,
gentle breeze caresses his skin.

He breathes in. Medicinal. Astringent. Sweet and bitter and undercut with the gunpowder
earthiness of the dust that swirls and settles around his feet. Slowly, savouring the feel of the air
rushing through his nostrils, he breathes out and begins his rounds.

Eucalyptus globulus, blue gum, the most common of them all, crowding out some of the other,
smaller species as the menthol scented limbs reach up towards the star-filled sky. Fat red blisters of
sap run down slim, straight trunks, frozen, defying gravity.

Corymbia citriodora, lemon scented gum, their bone-white trunks stark against the red earth
and black sky.

Melaleuca thymifolia, the honey-myrtle, crouched in the dust in the spaces between the trees.
Soon, they will burst into flower, add a spray of purple-pink to the blood red earth.

There are others – the red gums, the swamp gums, the ones that flower and the ones that
donʼt. Ones with whip-straight trunks that tower overhead and ones with knotted, curled limbs like an
old man, huddled close to the ground. He walks through them all, knowing that by now they donʼt
really need him here. This place may seem barren, inhospitable, but it is full of life.

He knows everything could have been different. He knows that if things had gone another way,
if he had made different choices, he would never have found this place. This isolated, dust-dry, lonely
place.

He wouldnʼt change it if he could.
He sucks down another lungful of the gum-scented air. His skin is dry, like the coarse, peeling

bark of the trees. Even this place could have turned out differently. Theyʼd planned for a different
outcome, way back when the settlers arrived with their alien seeds and their tools to irrigate the land,
to turn the dust into an oasis. He imagines this landscape filled with pines, with lush, dark green
foliage, with thick, mulchy undergrowth. Heʼs glad things didnʼt turn out that way.

A cloud of red dust stirs at his feet, whipped up by the breeze.
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In the low gravity, it seems to take an age to finally settle. Above his head, through the
transparent dome of the artificial sky, he can just about make out the other planet – the one he le�
behind. The oceans, forests, cities of concrete and steel.

He places his hand against the smooth bark of a eucalyptus viminalis, li�ing it away and
dusting the fine white powder against his coveralls. The air shi�s, cycled through the dome following
commands programmed in decades before he arrived. The dry leaves of the eucalypts rattle their
gentle goodnight.

Lesson Activities

1. Flash fiction is generally typified by a word limit of fewer than 1000 words. What impact does
this have on the writer and the reader? Encourage students to play around with a range of
word-limit constraints, from 100 word stories to 1000.

2. Like many speculative fiction stories, this short story is ambiguous until near the very end.
There is a deliberate implication that the story is set in Australia, with a reflection on colonial
times. When the true setting - a habitat on Mars - is revealed, it should come as a surprise. A�er
reading the text once, what techniques are used to foreshadow the true setting early in text?

3. Compare this text to the following short story, Shirly Jacksonʼs 1948 dystopian piece The
Lottery. Is The Arborist in the same style? Why or why not?

Shirley Jackson - The Lottery

Extract from “The Lottery,” by Shirley Jackson | The New Yorker (includes audio recording)

The morning of June 27th was clear and sunny, with the fresh warmth of a full-summer day; the
flowers were blossoming profusely and the grass was richly green. The people of the village began to
gather in the square, between the post office and the bank, around ten oʼclock; in some towns there
were so many people that the lottery took two days and had to be started on June 26th, but in this
village, where there were only about three hundred people, the whole lottery took only about two
hours, so it could begin at ten oʼclock in the morning and still be through in time to allow the villagers
to get home for noon dinner.

The children assembled first, of course. School was recently over for the summer, and the feeling of
liberty sat uneasily on most of them; they tended to gather together quietly for a while before they
broke into boisterous play, and their talk was still of the classroom and the teacher, of books and
reprimands. Bobby Martin had already stuffed his pockets full of stones, and the other boys soon
followed his example, selecting the smoothest and roundest stones; Bobby and Harry Jones and
Dickie Delacroix—the villagers pronounced this name “Dellacroy”—eventually made a great pile of
stones in one corner of the square and guarded it against the raids of the other boys. The girls stood
aside, talking among themselves, looking over their shoulders at the boys, and the very small children
rolled in the dust or clung to the hands of their older brothers or sisters.

Lesson Activities
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1. Jacksonʼs short story is not necessarily set in the future, but it has many conventions of
dystopian fiction, which is generally futuristic. Identify elements of the text that suggest this
story could be about a ʻfutureʼ

2. Jackson makes good use of foreshadowing throughout the text. Identify moments where later
incidents are foreshadowed (such as the collection of the stones in the extract above) and
discuss how students could use foreshadowing in their own texts.

3. Short fiction - particularly noir, detective, and speculative fiction - o�en makes use of
assumptions, ʻred herrings ,̓ and other techniques to mislead or obfuscate the reader. Consider
how Jackson introduces “the lottery” without explaining its real purpose, creating tension in
the narrative. Discuss with students ways they could create tension through similar
techniques.
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Poetry

Note: Although poetry is suitable for mentor texts, it is not recommended by VCAA as a form for
student writing.

Amanda Gorman - The Hill We Climb

Extract From cnbc.com/2021/01/20/amanda-gormans-inaugural-poem-the-hill-we-climb-full-text.html

When day comes, we ask ourselves, where can we find light in this never-ending shade?
The loss we carry. A sea we must wade.
We braved the belly of the beast.
Weʼve learned that quiet isnʼt always peace, and the norms and notions of what “just” is isnʼt always
justice.
And yet the dawn is ours before we knew it.
Somehow we do it.
Somehow we weathered and witnessed a nation that isnʼt broken, but simply unfinished.
We, the successors of a country and a time where a skinny Black girl descended from slaves and raised
by a single mother can dream of becoming president, only to find herself reciting for one.
And, yes, we are far from polished, far from pristine, but that doesnʼt mean we are striving to form a
union that is perfect.
We are striving to forge our union with purpose.
To compose a country committed to all cultures, colors, characters and conditions of man.
And so we li� our gaze, not to what stands between us, but what stands before us.
We close the divide because we know to put our future first, we must first put our differences aside.
We lay down our arms so we can reach out our arms to one another.
We seek harm to none and harmony for all.
Let the globe, if nothing else, say this is true.
That even as we grieved, we grew.
That even as we hurt, we hoped.
That even as we tired, we tried.
That weʼll forever be tied together, victorious.

Lesson Activities

1. Listen to Gorman reading the poem aloud (for Bidenʼs inauguration, available at the original
CNBC link above). What does the spoken performance add to the poem? If students are
producing their own poems (or any other form of text), how might the pace and diction of
spoken-word influence their writing?

2. Poetry o�en uses repetition and refrains, such as “That even as we grieved, we grew. / That
even as we hurt, we hoped. / That even as we tired, we tried. / That weʼll forever be tied
together, victorious.” What does this remind students of? Consider famous speeches and
rhetorical works, and discuss the impact of repetition.

3. Compare this poem to Barack Obamaʼs speech. How do the poem and the speech talk in the
same way, or differently, about ʻfuturesʼ?
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Kate Fagan - Future Green

https://redroompoetry.org/poets/kate-fagan/future-green/

One raindrop lands on a leaf,

trampolines off

a spine of Wollemia nobilis.

A cosmos has no border. Plants

foil taxonomy

as roots li� tags,

trees hang nameless

in nets like interstellar dust.

Futures without scale

sleep in a seed bank

vital as thousand-year rain. Lichens form

their own story

on trunks and rock walls.

Tomorrow

continents will crack apart

like ice shelves

cold in warming salt.

Spore archives breathe an allegory made

in grass,

sovereign green,

hard to classify.
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Podcasts

Forest 404

BBC Radio 4 - Forest 404, Ep1: Life in the Fast Times

Forest 404 is a unique podcast that blends many elements together. Although students can begin with
Episode 1 (linked above), you can also listen to Episode 0 which acts as an explainer and prologue.
Each episode also includes scientific nonfiction which relates to the episode, such as the article Why
we should listen to trees which follows episode 1.

Lesson Activities

1. Guided Listening: Choose one of the main episodes of Forest 404 and listen as a class. Pause
every few minutes and discuss the following textual features:

a. How have the creators of Forest 404 used sound effects to contribute to the futuristic
atmosphere of the text?

b. Discuss the qualities of the dialogue (the voice acting, the pitch and timbre, the pace,
the breathing and use of space)

c. Highlight typical and atypical podcast conventions. See here for some examples of
podcast conventions.

2. Listen to the dialogue from the opening of Episode 1: “If you were hurt… if you lost anyone cos
of what happened… Iʼm sorry about all of that. Honest. I guess you should know whoʼs
responsible.” Discuss: why have the creators of the series started with this moment of
dialogue, and what does it establish about the character?

3. Compare with The Arborist and Future Green. All three authors/creators have used imagery and
language from nature to convey their ideas about the future: why do you think this is so? What
are the similarities and differences of how natural imagery is used in these texts?

LeVar Burton Reads

LeVar Burton Reads on Apple Podcasts

LeVar Burton reads a selection of short stories, many of which are works of  speculative and science
fiction. These can be used as mentor texts both in terms of the original stories (which you may be able
to locate written versions of, and of the text type of the podcast itself.

Choose 1-3 of the speculative fiction stories, such as:

● "The Galactic Tourist Industrial Complex" by Tobias S. Buckell
● "The Final Performance of the Amazing Ralphie" by Pat Cadigan
● "Different People" by Timothy Mudie
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Lesson Activities

1. Guided Listening: Choose one of the stories from LeVar Burton Reads and listen as a class.
Pause every few minutes and discuss the following podcast textual features:

a. How does LeVar Burton (and his production team) use sound effects, including voice
effects, to contribute to the futuristic atmosphere of the text?

b. Discuss the qualities of the dialogue (the voice acting, the pitch and timbre, the pace,
the breathing and use of space)

c. Highlight typical and atypical podcast conventions. See here for some examples of
podcast conventions.

2. Have students find short stories (or write their own) and turn them into an audio recording or
podcast. What techniques can be borrowed from LeVar Burton Reads to change the way the
story would be received by an audience.

3. Compare the telling of a short story - originally a written text - with a ʻmade for podcastʼ
narrative like Forest 404. What are the similarities and differences between a text produced to
be read, and a text produced to be listened to?
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Nonfiction
Essays

Tim Flannery - AFTER THE FUTURE: Australia's new extinction crisis

Extract from https://www.quarterlyessay.com.au/essay/2012/11/a�er-the-future

This essay is an investigation into Australiaʼs efforts to protect its endangered species from extinction.
It focuses particularly on the effectiveness of the federal legislation dealing with species officially
recognised as being under threat, but it also takes a broader view. How effective, for example, have
been state and federal efforts to preserve biodiversity by setting aside national parks and nature
reserves? Why are species still becoming extinct, even though tens of millions of dollars are being
spent to protect nature? And what more needs to be done to prevent extinctions?

As I researched these issues, I grew increasingly dismayed at how haphazard and generally ineffectual
our efforts at preventing extinctions have been. In the twenty years since federal legislation was
enacted, just one vertebrate species has increased in number sufficiently to be taken off the
threatened list: the saltwater crocodile. Dismayingly, I also discovered that many conserv ative state
governments are rolling back protections for nature, and that the worst are using aspects of our
natural heritage as political bargaining chips. Yet some organisations and initiatives are making
progress in protecting species – even bringing some back from the brink of extinction. Using them as
models, I outline how private–public partnerships could conserve Australiaʼs biodiversity effectively,
and at a modest cost.

Australia is not alone in experiencing an extinction crisis. Many of our regional neighbours are in
danger of losing their most distinctive species. I believe that Australian expertise could play a leading
role in biodiversity protection regionally, and that a federal fund should be established to facilitate
this.

Writing this essay has made me look at my society anew. Eighteen years ago I wrote The Future Eaters,
which raised some of the issues discussed here. How much progress has been made towards
sustainability since then? To answer that we need to revisit this essayʼs epigraph. When I first read Sir
Keith Hancockʼs words, they seemed to leap from the page and sear themselves on my mind. Was ever
a national narrative so perfectly distilled? Hancockʼs words capture the trajectory of all settler societies
since the dawn of civilisation, but are particularly apt for Australia, where the mismatch between land
and people was so profound, and the experience is still so raw.

11

https://www.quarterlyessay.com.au/essay/2012/11/after-the-future


Iʼve spent my life in a country which looks upon its fine tricks and hustles of nature as some of its
greatest achievements. We crow about them on the front pages of our newspapers, and look upon
some as inexhaustible sources of wealth. But in reality we Australians are mere squatters in our own
country. That is all we ever can be until Australia has completed its experiment. Moreover, our tenure
in this land is limited not by some governorʼs pleasure, but by the rate at which we destroy its natural
riches, including its species.

Lesson Activities

1. Flanneryʼs essay opens with a barrage of rhetorical questions. Why is this a particularly
effective way to open an essay, even if it is not necessarily a ʻpersuasiveʼ text type (like an
opinion piece or editorial)?

2. Discuss the impact of specific words and vocabulary on the tone of this piece, for example
words like “endangered”, “extinction”, “threat”, and “crisis”.

3. For a different perspective on climate change, and a different style of writing, compare this to
the essay on ʻFuturingʼ from the Conversation. How is a long-form essay different to an article?

Margaret Atwood - Itʼs not Climate Change - Itʼs Everything Change

https://medium.com/matter/it-s-not-climate-change-it-s-everything-change-8fd9aa671804

This essay on Medium is lengthy and fairly complex, but serves as an excellent example of a hybrid text
type that also uses multimodal elements, including some only possible in a digital text. The article
includes animations by Carl Burton which can be viewed as an integral part of the text as well as texts
in their own right.

Lesson Activities

1. Like Atwood, plan two ‘Pictures’. In ‘Picture One’, humanity does something

proactive to address the future. In ‘Picture Two’, humanity is slow to respond, or

responds in the wrong way.

2. Source facts, statistics, opinions and quotes to support your arguments: look for

evidence that might support both ‘Pictures’

3. Write a creative nonfiction piece in the style of Margaret Atwood and incorporate (or

create) artwork which adds to the mood, in the same way Atwood has used Carl

Burton’s animated images.
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Speeches

Barack Obama - ʻYes We Canʼ speech (2008)

Extract from https://www.npr.org/2008/11/05/96624326/transcript-of-barack-obamas-victory-speech

And tonight, I think about all that she's seen throughout her century in America — the heartache and
the hope; the struggle and the progress; the times we were told that we can't and the people who
pressed on with that American creed: Yes, we can.

At a time when women's voices were silenced and their hopes dismissed, she lived to see them stand
up and speak out and reach for the ballot. Yes, we can.

When there was despair in the Dust Bowl and depression across the land, she saw a nation conquer
fear itself with a New Deal, new jobs and a new sense of common purpose. Yes, we can.

When the bombs fell on our harbor and tyranny threatened the world, she was there to witness a
generation rise to greatness and a democracy was saved. Yes, we can.

She was there for the buses in Montgomery, the hoses in Birmingham, a bridge in Selma and a
preacher from Atlanta who told a people that "We Shall Overcome." Yes, we can.

A man touched down on the moon, a wall came down in Berlin, a world was connected by our own
science and imagination. And this year, in this election, she touched her finger to a screen and cast her
vote, because a�er 106 years in America, through the best of times and the darkest of hours, she
knows how America can change. Yes, we can.

America, we have come so far. We have seen so much. But there is so much more to do. So tonight, let
us ask ourselves: If our children should live to see the next century; if my daughters should be so lucky
to live as long as Ann Nixon Cooper, what change will they see? What progress will we have made?

This is our chance to answer that call. This is our moment. This is our time — to put our people back to
work and open doors of opportunity for our kids; to restore prosperity and promote the cause of
peace; to reclaim the American Dream and reaffirm that fundamental truth that out of many, we are
one; that while we breathe, we hope, and where we are met with cynicism, and doubt, and those who
tell us that we can't, we will respond with that timeless creed that sums up the spirit of a people: Yes,
we can.

Lesson Activities

1. Note the word choice, and the emotional content of the speech. Highlight and discuss the
differing impact of words like “heartache”, “hope”, “tyranny”, and “greatness”.
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2. What is the impact on the audience of the “Yes we can” refrain at the end of each part of this
speech? Play a recording or video of the speech and discuss the way the audience reacts over
the course of the speech.

3. Compare this speech to The Hill We Climb, which was read at Bidenʼs inauguration. Why do
you think this speech and that poem were successful in those contexts? Think about how the
term ʻfutureʼ applies here. To focus on language and technique, return again to vocabulary and
word choice and identify words which create either a hopeful or a pessimistic view of the
future.

Greta Thunberg - UN Climate Summit Speech (2019)

https://www.npr.org/2019/09/23/763452863/transcript-greta-thunbergs-speech-at-the-u-n-climate-ac
tion-summit

"My message is that we'll be watching you. This is all wrong. I shouldn't be up here. I should be back in
school on the other side of the ocean. Yet you all come to us young people for hope. How dare you!

"You have stolen my dreams and my childhood with your empty words. And yet I'm one of the lucky
ones. People are suffering. People are dying. Entire ecosystems are collapsing. We are in the beginning
of a mass extinction, and all you can talk about is money and fairy tales of eternal economic growth.
How dare you!

"For more than 30 years, the science has been crystal clear. How dare you continue to look away and
come here saying that you're doing enough, when the politics and solutions needed are still nowhere
in sight. You say you hear us and that you understand the urgency. But no matter how sad and angry I
am, I do not want to believe that. Because if you really understood the situation and still kept on failing
to act, then you would be evil. And that I refuse to believe.

"The popular idea of cutting our emissions in half in 10 years only gives us a 50% chance of staying
below 1.5 degrees [Celsius], and the risk of setting off irreversible chain reactions beyond human
control. Fi�y percent may be acceptable to you. But those numbers do not include tipping points,
most feedback loops, additional warming hidden by toxic air pollution or the aspects of equity and
climate justice. They also rely on my generation sucking hundreds of billions of tons of your CO2 out of
the air with technologies that barely exist.

"So a 50% risk is simply not acceptable to us — we who have to live with the consequences. To have a
67% chance of staying below a 1.5 degrees global temperature rise – the best odds given by the
[Intergovernmental Panel on Climate Change] – the world had 420 gigatons of CO2 le� to emit back on
Jan. 1st, 2018. Today that figure is already down to less than 350 gigatons.

"How dare you pretend that this can be solved with just 'business as usual' and some technical
solutions? With today's emissions levels, that remaining CO2 budget will be entirely gone within less
than 8 1/2 years. There will not be any solutions or plans presented in line with these figures here
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today, because these numbers are too uncomfortable. And you are still not mature enough to tell it like
it is.

"You are failing us. But the young people are starting to understand your betrayal. The eyes of all
future generations are upon you. And if you choose to fail us, I say: We will never forgive you.

"We will not let you get away with this. Right here, right now is where we draw the line. The world is
waking up. And change is coming, whether you like it or not. Thank you."

Lesson Activities

1. This is a short but powerful speech. Have students annotate the speech to identify the
underlying structure of Thunbergʼs arguments.

2. Identify the common features of rhetoric and persuasive devices, including repetition, the use
of statistics, emotional appeals, and figurative language. Discuss whether this is an effective
persuasive speech, taking into consideration the audience and purpose.

3. It may be useful for students to identify an issue they are passionate about, and then record
and transcribe themselves talking about the issue: they can then take the transcription and
edit it into a more structured argument, ready to deliver as a final speech.
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Articles

John Shine - Australiaʼs future depends on science. Hereʼs what our next government needs to do
about it

Extract from Australia's future depends on science. Here's what our next government needs to do
about it

The longer you live through a crisis, the less likely you are to fully appreciate that youʼre in one. This is
especially true if there is more than one crisis, and they overlap.

In Australia, weʼve experienced several in the past few years: bushfires and floods turbo-charged by
climate change, and an enduring pandemic. These events have all taken place during my time as
President of the Australian Academy of Science. As my term draws to a close, Iʼve paused to reflect on
how weʼve managed these overlapping events.

My observation is this: our natural human ability to absorb and respond to the shock and stress of a
crisis, while usually a strength, is not serving us well when it comes to complex and sustained crises.
Put differently, we appear to have become complacent. Perhaps a better explanation is that we have
ʻcrisis fatigue .̓

How else to explain the lack of discussion about the fundamental role of science during this election
campaign?

Our future depends on science

There has been no serious national dialogue concerning climate change and very little talk about the
pandemic, which is not over nor likely to be our last. Next to nothing has been said of the role of
science in supporting our defence and national security and its role in equipping the public with
essential life skills.

Science is about far more than crisis management. Itʼs about how we understand our present and
future, and realise our potential as people.

Lesson Activities

1. This article is published on Science.org.au, but was originally written for The Conversation
which has a much broader audience. How can you tell that this article is written for a broader
audience based on the language, word choice, and style?

2. Is this an expository or an argumentative/persuasive piece? Have students analyse the
techniques used and decide whether they believe it is informative or persuasive, justifying
their answers.
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3. Compare this article to the following, also published in The Conversation, and to the two
long-form essays on the climate crisis. What are the main differences between the forms in
terms of style, voice, and technique?

Clare M. Cooper - ʻFuturingʼ can help us survive the climate crisis

Extract from 'Futuring' can help us survive the climate crisis. And guess what? You're a futurist too

Australians, no matter where we are, are coming to acknowledge that our summers – and our
autumns, winters and springs – are forever changed.

We are, bit by bit, reviewing our assumptions. Whether we need to radically rethink our calendars, or
question where and how we rebuild homes and towns, we face a choice: collective, creative
adaptation or increased devastation.

How might this time next year feel - anxious, hot and sticky? How might it smell - like bushfire smoke?
How might it taste - would seafood and berries still be on the menu in future summers as our climate
changes? (One of my favourite placards at a recent climate rally was “shit climate = shit wine”).

In a world rife with misinformation, support a newsroom making a difference

When we think about this time next year, are we freaking out, or are we futuring?

How might the Australian summer of the future look, taste, smell? Shutterstock
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Collaborative futuring in a climate crisis

“Futuring” is sometimes called futures studies, futurology, scenario design or foresight thinking. It has
been used in the business world for decades.

Futuring means thinking systematically about the future, drawing on scientific data, analysing trends,
imagining scenarios (both plausible and unlikely) and thinking creatively. A crucial part of the process
is thinking hard about the kind of future we might want to avoid and the steps needed to work toward
a certain desired future.

But futurists arenʼt magical people who sweep in and solve problems for you. They facilitate
discussions and collaboration but the answers ultimately come from communities themselves. Artists
and writers have been creatively imagining the future for millennia. Futuring is a crucial part of design
and culture-building.

Lesson Activities

1. Using the extract above, discuss how the author has established the register of the article.
Consider how language like “thinking systematically about the future” and “facilitate
discussions and collaboration” is in a reasonably formal register, but there are also less formal
parts woven in (e.g. “shit climate = shit wine”). What is the impact on the reader of this mix of
formal and informal?

2. What is the effect of the photos in this article? Are they designed to compound certain
emotions from the text (e.g. fear), to add visual interest (e.g. the vibrant red of the placard in
the full article), or for other reasons?

3. Consider the similarities and differences between this article and Margaret Atwoodʼs essay.
What are the different conventions of the article versus the essay? How is the audience
supposed to react to these two pieces?
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Crafting and Creating Texts
In Term 3 Iʼll be running a Professional Learning on Cra�ing and Creating Texts, the new Areas of Study
from Units 1 and 3 English and EAL.

The Professional Learning will explore how to use mentor texts like the ones featured in this collection
to engage students with the process of writing, not just writing as a product.

In a one and a half hour live session we will cover the Key Knowledge and Skills of the AoS, and a
writing process which can be applied to any text type. Iʼll also cover all of the biggest questions for
Cra�ing and Creating Texts, including how many texts to use as mentors, where to find mentor texts,
and how to analyse them with students to get the most out of the Area of Study.

If youʼve found something useful in this collection, please ask your colleagues to join the mailing list
and send them a copy of this link: http://eepurl.com/hC7TtT

Thanks!

Leon
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